
Crafts to Try at Home



I wanted to put something together from our wonderful family of 
authors to help to spark your creativity through these testing times. 
With more time than ever stuck at home, it is important we stay 
stimulated and keep our hands and minds busy — and what better  
way than to get creative and make things! 
 
I hope this booklet introduces you to different areas of the world of 
craft and ignites a passion for a new hobby to keep you busy during 
these uncertain days. Packed full of projects from a variety of crafts 
– sewing, macramé, basketry, punch needle, natural dyeing and much 
more – the idea is to learn new skills. Whether you’re an experienced 
maker or a beginner looking for inspiration, I hope you find something 
to get you creating. 
 
Please enjoy this small gift from our lovely and talented authors! And 
let me know what you’re making: #quadrillecraft. 

 

 
 
Harriet Butt
 
Commissioning Editor | Craft
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wilma wall hanging

The 21 projects include impressive wall hangings, a 
beautiful table runner, a stunning curtain, whimsical 
dream catchers and pretty plant hangers. 

◊ Print book available

Macramé
The Craft of Creative Knotting 

Fanny Zenedius

smarturl.it/macrame
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http://smarturl.it/macrame
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20 beautiful and natural designs to learn about colour, 
foliage, texture and architecture. 

◊ Print and Ebook available

Wreaths
Fresh, Foraged & Dried
Floral Arrangements 

Terri Chandler  
and Katie Smyth

smarturl.it/wreathsbook
copper foliage wreath
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http://smarturl.it/wreathsbook
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simple dishcloth

Each of the 20 projects in this book teaches you a new 
stitch, technique, or trick.

◊ Print available

Crochet Workshop
Learn How to Crochet  
with 20 Inspiring Projects 

Erika Knight

smarturl.it/crochetworkshop
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http://smarturl.it/crochetworkshop
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onion dye table linen

Learn how to transform foraged wild plants, garden 
produce and recycled food into dyes and ink

◊ Print and Ebook available

Botanical Inks
Plant-to-Print Dyes, 
Techniques and Projects 

Babs Behan

smarturl.it/botanicalinks
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http://smarturl.it/botanicalinks


DYE BATH METHODS

Once you have made the dye bath, there are various 
ways in which to dye the fibre – primarily either a cold 
dye method, or hot dye method. This recipe relies on 
the hot dyeing method. 

HOT DYEING METHOD

 
1 Add the pre-mordanted and pre-wetted fibre to the 
dye bath. Slowly raise the temperature of the dye bath 
to a simmer.

2 Simmer for 1 hour, gently stirring to allow the dye to 
reach all parts of the fibre – open up any folded areas, 
or sections that may be touching other areas of the 
fibre or the sides or bottom of the pot. Tease out any 
air bubbles that may have become trapped in the fibre 
causing it to rise above the surface.

3 Leave the fibre to sit in the dye bath overnight, and 
allow it to cool and the colour to saturate. Remove the 
fibre, gently wring out any excess dye liquid.  
 
4 Reserve the dye bath for another use if there is still 
colour in it. You can keep dye in a lidded bucket or 
sealed glass jar for several weeks. If mould appears, 
simply skim it off before dyeing. Alternatively, you can 
freeze it in a plastic box.

5 Rinse the fibre in lukewarm water, wash it with a pH-
neutral soap, then rinse it again. Hang it to air dry, away 
from sunlight.

HOW TO USE THIS BOOK
There are endless sources of natural dye colours around us, from the domestic (household and garden) to public 
(local parks, woodlands and wildernesses). Once you start developing your eco-literacy for natural colour, you 
will start to see colour potential everywhere you look. Whatever dye material you find or choose – whether that’s 
freshly foraged plants or dried dye material from specialist suppliers – this book will guide you in turning it into a 
dye bath, ready to bring natural colour into your life.

Before using fibres for dyeing or printing you need to 
prepare them properly, so that no dust, grease, starch 
or any kind of dirt is hiding within them, which might 
disrupt the quality of the dye results.

1 First, put the fibre through a 40ºC (104ºF) wash in the 
washing machine, or wash by hand if using fibres that 
are too delicate for machine washing.

2 To scour the fibre, put it straight from the wash – in its 
damp state – into a large non-reactive pot filled with 
water. It should be big enough for the fibre to move 
around freely in. It’s important not to overload the pot, 
as the dirt needs to be able to easily escape from the 
folds of the fibre.

3 Add an ecological soap, which is safe to dispose of  
and non-irritating to the skin. You’ll need a similar amount  
of soap as you might for your normal laundry load.

4 If using delicate animal fibres such as silk, wool or 
cashmere, bring the water to a gentle simmer and 
keep it there for an hour, stirring regularly. Then turn  
off the heat and leave the fibre to cool in the water.

WASHING AND SCOURING

MAKING A DYE BATH

The term ‘dye bath’ is used to describe the dye solution 
or liquid which has been made using dye material. It is 
the extracted dye colour suspended in water.

GENERAL DYE BATH-MAKING TIPS 
Dye material quantities Animal fibres take up dye 
colour more readily than plant fibres, so use slightly 
more dye material when dyeing plant fibres.

If you are unsure how much fresh dye plant material 
to use for your quantity of fibre, a ratio of 1 part plant 
material to 1 part fibre is a good starting point.

Each dye bath will require slightly different quantities  
of dye material. However, the depth and quality of 
colour from your dye material will vary depending on 
where and when it was grown, the weather, climate, 
type of soil, time of year it was harvested and so on.  
It’s therefore hard to predict or replicate exact colours.

Dye bath-making methods If you’re unsure about how 
to turn a dye plant material into a dye bath, remember 
that most material will release colour if simmered in 
water for 1 hour. If a cold extraction is preferred, cover 
the material with boiling water to activate the process, 
leave for a few moments, then top with enough water 
to allow your fibre to move freely. Then leave for 
several days or weeks, or until a good depth of colour 
has been achieved.

Adding water to the dye bath The quantity of water 
used to make a dye bath isn’t exact – you simply need 
enough for the fibre to move around in. You won’t 
reduce the amount of colour in the dye bath by adding 
water. The same amount of colour remains for the fibre 
to absorb.

As a guideline, you’ll need about 4–5 litres (1 gallon) of 
water in the dye bath for 100g (3½oz) of fibre. You need 
enough for the fibre to move around freely so that the 
dye can reach all of it consistently and evenly. If after 
you’ve made the dye bath you realise you don’t have 
enough water, simply top up. 

5 If using sturdier plant fibres such as linen or cotton, 
bring the water to the boil, and continue to boil for an 
hour, stirring regularly. Then turn off the heat and leave 
the fibres to cool in the water.

6 Once everything has cooled, tip away the dirty, soapy 
water and replace it with clean water to rinse the fibres 
in by hand. 

You may need to repeat this two or three times, until 
the water appears clear of soap suds and dirt. You can 
use the fibres right away, in their damp state. If you 
don’t need them immediately, hang them out to air dry 
and then store them in sealed bags or boxes to protect 
them from moths, dust and dirt until you are ready to 
use them.
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getting started

An interactive book full of exquisite sample alphabets, 
fun exercises, and simple step-by-step projects.

◊ Print available

Modern Calligraphy Workshop
The Creative Art of Pen, Brush 
and Chalk Lettering 

Imogen Owen

smarturl.it/moderncalligraphy
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http://smarturl.it/moderncalligraphy
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drinks coasters

Each of the four chapters tackles the different materials 
and their subsequent techniques, including grasses, rope, 
twine and cane.

◊ Print available

Baskets
Projects, Techniques and 
Inspirational Designs for  
Your Home 

Tabara N’Diaye

smarturl.it/baskets
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http://smarturl.it/baskets
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trivet

Discover a fresh take on a traditional craft in this ultimate 
introduction to the art of punch needling.

◊ Print available

Punch Needle
Master the Art of Punch 
Needling Accessories for  
You and Your Home 

Arounna Khounnoraj

smarturl.it/PunchNeedle
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http://smarturl.it/PunchNeedle
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Block-Printed Pouch

I do a lot of printing in my studio, all different types, and one of my favourite techniques is block 
printing. It’s very simple in terms of equipment and it has a method that is easy to understand,  
but with just a little practise you can achieve amazing results. It’s one of the oldest forms of 
printing but is also one of the most accessible, with an immediacy unlike any other form. You 
simply roll ink onto a raised surface and press it onto your cloth; no special tools just your hands 
and your sense of touch. I love it because it’s so versatile. I can add a personal touch to a project 
by printing one of my drawings or by creating an entire pattern. It allows me to quickly come up 
with a number of possibilities, always working intuitively. It’s also very forgiving. Each print you 
make is slightly different from the last, which gives it a timeless look. In fact, it’s perfect because 
of its imperfections. 

Fabric ink (as used for screen printing)
Plate to roll out the ink
Foam roller, or a foam brush
25cm (¼yd) of of lining fabric
Scissors
Pins
Sewing machine, or sewing needle and thread
Snap fastener with setting tool

MATERIALS

Drawing or design to print
Carbon paper
Pencil
Black sharpie
Block of soft linoleum or a large potato
Lino cutter with #3 and #5 nibs
Craft knife
25cm (¼yd) of cotton or linen fabric
Masking tape

54  Bonus Project    Arounna Khounnoraj

1 First you need to transfer the image onto 
the block, either by redrawing it onto the 
block or by using carbon paper. If you don’t 
have carbon paper, shade over the back 
of the design with a soft pencil. Place the 
design on top of the linoleum block, with 
the shaded side facing down, and trace 
over the design to transfer the image onto 
the block. Keep in mind that the printed 
image will be a reverse of your drawing. So, 
if this is an issue, or if you are using text, 
make sure to transfer the image in reverse. 

2 Because soft linoleum is very soft, you 
won’t need bench hooks to hold the 
blocks as you would with wood or harder 
linoleums – just keep your fingers behind 
the cutter at all times just in case you slip. 
It’s a good idea to colour in the areas that 
you want to keep with a black sharpie so 
it’s easier to see your design and identify 
the blank areas that you will be carving out. 

3 With the #3 nib, start carving out the lines 
or edges of motifs by making slow careful 
passes, so you have more control in your 
movement. Hold the cutter at about a 
30-degree angle and make sure the top 
of the cutting nib doesn’t go beneath the 
surface of the block.  

Tips 

Soft linoleum has the quality like a rubber eraser and it makes an 
excellent block to work on because it is firm but soft enough to 
carve, and has a thickness that makes it nice to hold in your hand.

I use a lino cutter with interchargeable cutting nibs – it’s small and 
comfortable to hold and available almost anywhere. The nibs come 
in all shapes and sizes but for this project you will likely only need 
the #3, which is a medium size all purpose nib, and the #5, which is 
a U-shaped scoop. Inexpensive foam rollers are available from an 
art supply store or hardware store. 

4 Clean up the details and edges with the 
craft knife, and finally, remove the large 
white areas with the #5 nib. Eventually 
you will have to make sure these areas 
are carved deep enough so they don’t 
get inked, but this may not be apparent 
until after you do a test print. You can 
also clean and highlight edges and details 
after the test print – but remember, soft 
linoleum gives a more organic feel and 
may not always provide very fine details. 
You will need to try some test prints to 
determine the amount of detail and line 
weights visible after inking to keep your 
motif as visible and legible as you desire. 

5 If you are carving a potato you will have 
to keep your designs and motifs quite 
simple since it’s harder to do fine lines. 
If you don’t have a carving tool, you can 
use a paring knife instead. You can also 
try printing with found objects like a leaf, 
bubble wrap, cotton swabs – or even cut 
up cardboard. It’s fun to experiment and 
see what works best.

MAKING THE BLOCK
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1 Ideally the fabric should be washed to remove any sizing, dried and 
ironed beforehand – this will allow the ink to permeate the surface. It 
may shrink a little so cut it a little larger than you need. When ready, 
tape your fabric down to your table so that it doesn’t move or lift up. 

2 Pour some ink onto the plate and roll or brush it out flat. Be more 
generous when applying the ink for fabric than you would for paper 
and try to apply it completely and evenly over the block. You will 
need to apply ink everytime you print your block. If any unintended 
areas pick up ink you can go back and carve them out a little deeper, 
or clean them with a cloth between prints. Feel free to practice a bit 
on some smaller scraps of fabric before printing your main piece. 

3 When your block is inked and ready to print, hold it by the sides, 
carefully position it over the area to be printed and then place it onto 
the fabric. Using your fingers, push firmly across the entire surface for 
a number of seconds to make sure the ink permeates the fabric and a 
clean dark image appears. Try not to move or wiggle the block once it 
is on the fabric. Lift up cleanly to reveal the printed image.  

4 Re-ink your block after making any changes, if necessary — if you 
don’t ink the block every time you print it, the next image will be 
lighter. Place the block in the next position for the pattern that you 
have chosen. Repeat until you have finished printing. 

5 Allow your print to dry completely. Use an iron on high heat with no 
steam and iron for a few minutes on both sides. This is very important 
to set the print so it becomes permanent and will not wash out. 
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PRINTING YOUR BLOCK

1 Cut your printed fabric to 20cm (8in) x 
34cm (13½in) and cut the lining fabric to 
the same size. For my design I rounded 
out the edges of the flap, tracing around 
the roll of masking tape to get the curve. 
Create the curve on both corners of one 
short end on both the printed fabric and 
the lining. 

2 Place the printed fabric and lining right 
sides together and pin in place. With a 1cm 
(3/8in) seam allowance, start sewing at the 
short end opposite the curve. Sew around 
the edge, but leave an opening of 7.5cm 
(3in) at the end.  

3 Clip into the seam allowance around the 
curve and cut across the corners so the 
fabric will lie flat when the pouch is turned 
right side out. Turn the pouch right side out 
through the opening in the seam and iron 
all the seams flat, making sure to tuck in 
the seam allowance along the opening. 

SEWING THE POUCH

4 Topstitch across the short straight end to 
close the opening. Fold this end upward 
by around 10cm (4in) with the printed side 
outward. Fold the rounded flap over. Adjust 
the positioning until you are happy with the 
result. Fold the flap up out of the way and 
topstitch down each side of the pouch. 

5 Add the snap fastener closure with the 
setting tool, following the instructions on 
the packet. If you prefer a cord for a wrap 
closure, knot one end of the cord and 
insert it into centre of the flap edge, so it is 
caught in the seam allowance when sewing 
the seam in step 2.
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basic tote

The projects include a simple tote, shopper bag, iPad 
case, basic big duffel, curved purse, pompom bucket 
bag, retro backpack, overnight bag, contract clutch  
and more…

◊ Print book available

Bags
Sew 18 Stylish Bags for  
Every Occasion 

Anna Alicia

smarturl.it/AnnaAliciaBags
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http://smarturl.it/AnnaAliciaBags
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spiral

A stunning collection of 20 advanced projects such as 
beautiful wall hangings, an impressive wedding backdrop, 
canopy, jacket and foot stool.

◊ Print book available

Macramé 2
Homewares, Accessories 
and More How to Take Your 
Knotting to the Next Level 

Fanny Zedenius

smarturl.it/Macrame2
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http://smarturl.it/Macrame2


66  Macramé 2    Fanny Zenedius  67



diagonal stripe dishcloths

Each of the 20 projects in this book teaches you a  
new colour-knitting technique — from working motifs  
in intarsia to creating Fair Isle patterns.

◊ Print book available

Simple Colour Knitting
A How-to-knit-with-colour 
Workshop with 20 Desirable 
Projects 

Erika Knight
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sleep mask

A collection of stylish and stress-free projects that you 
can stitch up in a few hours, with 6 full-scale dressmaking 
patterns, from which you can make 24 projects.

◊ Print book available

Tilly and the Buttons:  
Make It Simple
Easy, Speedy Sewing Projects 
to Stitch Up in an Afternoon 

Tilly Walnes

smarturl.it/makeitsimple
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http://smarturl.it/makeitsimple
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dress bag

The companion book to the sixth series of this flagship 
BBC2 show comes with 5 full-size pattern sheets.

◊ Print book available

The Great British Sewing Bee 
Sustainable Style 

Caroline Akselson and 
Alexandra Bruce

smarturl.it/GBSBsustainable
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http://smarturl.it/GBSBsustainable


82  The Great British Sewing Bee    Caroline Akselson & Alexandra Bruce  83



photography credits

Weaving
A modern guide to creating  
17 woven accessories for your 
handmade home

Mary Maddocks

Texture 
20 timeless garments exploring 
knit, yarn & stitch

Erika Knight

KIY: Knit-It-Yourself 
15 Modern Sweater Designs  
to Stitch and Wear

Emma Wright

Macramé – Kim Lightbody

Wreaths – Kristin Perers

Crochet Workshop – Yuki Sugiura

Botanical Inks – Kim Lightbody

Modern Calligraphy – Kim Lightbody

Baskets – Penelope Wincer

Punch Needle – Catherine Frawley

Block-Printed Pouch – Arounna Khounnoraj

Bags – Anna Batchelor

Macramé 2 – Kim Lightbody

Simple Knitting – Yuki Sugiura

Make it Simple – Ellie Smith, Jane Looker

Sewing Bee – Brooke Harwood

coming soon
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Show us what you make
 

 
#quadrillecraft

@quadrillecraft


